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The Drifting Aroma of Durians
fEEET & (1959)

The fragrance of durian drifts by, like melodies echoing through the skies
The fragrance of durian lingers, tempting us to have a bite

The durian’s aroma draws us close, with everyone eager to have a taste
As the aroma fills the air, its golden juice is as sweet as honeyed treats

Durian holds a special place in my heart, one bite warms my soul

As it falls to the ground around us, | reach out to pick one up

The fragrance of durian drifts by, and I reach out for another

With the sweet scent of durian all around us, we celebrate with joyful dances

The sweet aroma drifts gracefully, lifting our hearts with joy

The sweet aroma flows gently, cherished by every home

The refreshing sweetness fills the air, warming every heart even more

With the fragrant notes wrapping around us, leaving us with a sense of calm

Durian awakens my yearning, and now our paths cross once more

Ripened like a fair maiden, capturing my heart at first sight

MONA, as lovely as a delicate bloom, outshines a sea of vibrant flowers

The lasting aroma of durian captivates us, we can't help but to dance with joy
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About EER?

Penang is a durian kingdom. A rich,
storied connection with the fruit has
made the island one of the centers of
durian cultivation in Malaysia, if not the
world. At the heart of this durian empire
is a family-run conglomerate, Durian
King. FAMEME, heir to this empire,
has led a fabulously colourful, nomadic
life abroad as an entrepreneur and
entertainer. He finally returned to the
land of his birth in 2017, rejoining the
family business.

“The Return of Raja Durian” marks
FAMEME's homecoming, and an
infroduction to a figure otherwise
little-known in Penang. The exhibition
presents a collection of objects and
documents that reveals the vicissitudes
of his personal history, and his
creative transformation of his family’s
durian business. Artist and filmmaker
Yu Cheng-Ta has produced a new
documentary about FAMEME's life,
screening for the first time in this
exhibition. The film offers an intimate
look at his life, told through the gaze of
a Taiwanese director. It delves behind
his signature oversized sunglasses
to trace the history of the Chinese
immigrant  community in  Penang,
and details FAMEME's relationships
with his family and struggles with
self-identity, as he carves out his own
durian empire.

B —EEEIE - EEEIEME
HEZZEMETHNES  =BXRADR
NEEHFAMEBERERZ — - £EEE
HERPL BIZ—EAREEXRER
[EEXE] - EEFBERERNERK
- ZERUGERNEANS 57T ER I
BEBRFIHETE » EFI20174F - i
R OB ERMARIEESR -

(1B TRIERZR | REFRREKRKAY
BI5F - W5 REMEBMEBR TR B AR
HAY - RAREZR—FTNYHEL
HiETREAEERREEREEER
HREEE  ENXFKEREERUE
RIEMZERREHR U EERRES
R - S EBENM S EEREAR
iE R T—ERZENRAEZFERK
HEAL  BEMEGENEXERS
REPEMEABRMEEMNESE - T4
Mt EfTEBRECHEEFTEBR
o FREE R KER R R B RRER
15 o



In the Garden of Thorns:
A Short Biography of FAMEME

Louis Ho and Yu Gheng-Ta
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“Rural folk believe that once the durian is
picked, it will not continue to ripen, and as
a result, there is no such thing as ‘durian
harvesting’ in Singapore and Malaysia,
only waiting for the fruit to come to earth
in its own time.”

- Durians Are Not the Only Fruit:

Notes from the Tropics,
Wong Yoon Wah
( trans. Jeremy Tiang )

This is a tale of a fruit, a family, and
a tycoon named, improbably enough,
FAMEME. The island of Penang, perched
at the northern edge of the Malaysian
peninsula, resembles a small tortoise
a-glide in the waters of the Straits of
Malacca, with a ridge of hills rising
from its centre like a humped back -
and in the jade-green verdure of their
foothills lie nestled the durian farms of
Balik Pulau. When the tropical air is at
its thickest in the humid summer months,
the pyramidal silhouettes of the towering
trees grow heavy with clusters of thorned
fruit. The durian, which looks like a
menacing weapon, hides a heavenly
sensation within its hard, spiked shell: a
creamy, custard-like flesh that, thanks to
its polarizing scent, enjoys both fans and
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detractors. The durian has, since the
colonial era, been the basis of many a
fortune built and lost. One such is that
of the Fa & family, and the narrative
of their relationship with the durian
begins in the 1930s. Penang had, since
the early decades of the nineteenth
century, been receiving large numbers
of immigrants from China, referred to
as sinkheh — literally, new guests — to
distinguish them from the local Straits
Chinese community, the Peranakans, who
had long been settled in Southeast Asia.
The recent arrivals hailed mostly from the
southern provinces of Guangdong and
Fujian, with smatterings of Hakka and
Hainanese among them. Fa Zhengde
7EBYE was one such hopeful, setting sail
for the South Seas from his hometown in
Fujian province in search of fortune and,
perhaps, adventure.

Like many other young men in his situation,
he took up the first job he could find in his
new surroundings: he became a trishaw
driver. As Fa family lore has it, Zhengde
once ferried a customer to Balik Pulay,
and there laid eyes on a durian for the
first time in his life, in all its spiky glory.
FAMEME recalls his grandfather’s exact
words, related to him in the old man’s
native Hokkien dialect: “I had never seen,
or smelt, or tasted anything like it. | was
beguiled by the rich, indescribable aroma
and flavour. In fact, | enjoyed it so much
that | decided to buy a small piece of land
and plant a few trees, so | could have it
as often as | liked.” Thus, in 1936, was
established the Fa family durian plantation.
The business was christened “Durian King”,
and, according to Penang legend, became
the reason why the durian is dubbed the
‘king of fruits’ today — a Fa legacy.
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With his prospects looking up, Zhengde
married a young Chinese woman from a
wealthy Peranakan family to further his
business concerns. In the years that
followed, Durian King expanded its reach
from several acres of trees in Balik Pulau
to large swathes of durian farms on the
mainland, becoming a household name
in the province and, soon, as far south as
the state of Johor. As was typical of men
of his class, he also brought several
concubines into the family fold, but the
focus of our tale stays on the children
borne by his official wife: a boy, and two
girls. The daughters, in due time, married
men of means and accompanied their
husbands to Singapore and Taiwan. Their
brother, whom his father named Fa
Shunde £NB7E, was the only male heir,
and, in the manner of androcentric
Chinese families, dutifully took over the
durian empire in the 1970s after the
passing of the patriarch.

It was at this time in Malaysia, now a
young, proudly independent nation,
having thrown off its colonial shackles
after the war, that durian agriculture
began diversifying. Farmers experimented
with different cultivars of the fruit,
researching new  grafting  and
hybridization techniques, and developing
different varieties. Shunde, looking to
expand an already sprawling empire,
took to these developments. In 1989, a
durian competition was held in Penang,
which he entered with a new cultivar that
he named after his son, Fa Meme.
Although the new cultivar was considered
tasty, its flesh was judged to be lacking in
colour, with a juror commenting that it was
simply “not yellow enough”, and ended
up in second place.

AR—AEPANZHEDNRT—MXKA
ERREMNIEEANLT  HFE—TH#
RUBAIESR - I TROELF HEXE
RERBLENEBRMBERESRKEERN
—RFREEEERE  AAREHMNANE
7 B0 5% 195 0 B 3K iy P BERY dm B o FNE S
IEREBEHERTELRR @ thth@ T
BUZE BRMESXRUEREPEM
EEMEM—RERFAMELRS L -
FHEMNMEL RBES T RIZERR
BN T EBIRBEXXKETHMEKN
A BTEIIREESEERNERNE
ARERME—RBHEERAN > 19705
REXFEHEERBEGIZE THEE

HE o

ERMERATEHRBRE THEHRE
B RERBINEFEBRR  —hK
fRm 5k - BEBEERABES T3
R RRMFARGZFRERN - B8
HTRSEERmE - ZIEEERER M
HREXHBE i L TEEERAYTIE-



Fa Shunde met a woman while visiting
his sister in Taiwan, and married her. He
soon became father to a girl, Fa Lala 7%
fifi, and 11 years later, to a son, Fa
Meme EBKPK. Tragically, his wife died
while giving birth to Meme, after which
Shunde devoted his energies to Durian
King, and the raising of his two children.
In their early years, Lala and Meme grew
up in the Fa family home on Love Lane,
in the historic heart of Penang’s capital,
George Town. Their grandfather had
bought a shophouse unit on the street
in the 1940s, which used to house a
goldsmith’s called Heng Heng, and, in a
bid to please his inlaws, decorated the
space in luxurious Peranakan fashion.
The space became a testament to the
rich heritage of the Straits Chinese,
featuring the practised craftsmanship and
lavish materials associated with wealthy
Peranakan homes. The main door of the
shophouse was carved from chengal, a
local hardwood: floors were laid out in
pink and green ceramic tiles that bore a
cornucopia of auspicious Chinese motifs,
from phoenixes to peonies to bats; the
intricate patterns of the balustrade on
the upper level were fashioned from
wrought iron; furniture, crafted from
Javanese ebony, boasted gilded accents.
In keeping with Zhengde's obsession
with fengshui, the airwell that cut into the
middle of the shophouse’s long, slender
space was graced with a carpilled
pond, signifying a wish for abundance.

Shunde, though distracted by the needs of
running a business empire, nonetheless
had high expectations of his only son — as
his father had hopes of him. He had been
raised in a patriarchal culture, and did not
question its prerogatives. Lacking a wife's
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maternal instincts, he executed his parental
duties with all the bluntness of male
privilege. His daughter was raised with the
comportment necessary to be married into
a family of their own socio-economic class;
his son was groomed to take over the
durian empire. Lala was largely ignored,
relegated to the care of the nanny; Meme
was governed with a stern hand, hemmed
in by paternal rigidity. She was expected
to be a paragon of feminine virtue; he,
masculine fortitude of character.

Life, of course, has a way of subverting
the best laid plans of mice and men.
Meme aroused a sneaking suspicion in
his father that Shunde was reluctant to put
a name to. It may have had to do with his
love of colourful fabrics, or his preference
for playing games of skipping rope with
his female classmates, rather than ball
games with the boys. It may have
stemmed from an episode in Meme's
childhood when his father walked in on
him dancing around in his mother’s
beaded Peranakan slippers. Whatever
the origin of the dark doubts in Shunde’s
mind, he decided, as his son approached
the cusp of teenhood, that he needed
toughening up. The year he turned 12,
Meme was sent to Singapore to live with
his aunt. There, he attended several of the
country’s most prestigious educational
institutions,  including  Anglo-Chinese
School. By all accounts, however, he did
not seem to enjoy his time in Singapore,
often choosing to spend his holidays in
Taipei with his other aunt: hanging out in
the malls, watching Hollywood films,
picking up a local accent when speaking
Mandarin, and generally relishing the
distance between Taiwan and Penang.
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Meme's less than positive feelings about
Singapore could perhaps be gleaned
from his eventual choice to leave. He
decamped permanently for Taiwan at
19, enrolling in the country’s top design
school, Shih  Chien University, and
relishing the cultural openness that was
missing in Singapore and Penang. Despite
the good times, he soon found himself on
the move again — this time, bound for the
Royal College of Art in London, where,
in a shift of creative direction, he joined
its Theatre and Performance department.
The allure of the stage proved fleeting,
however, and Meme left RCA before
graduating.  Spurning any  possibility
of returning to Penang and his father’s
home, he launched into a nomadic,
globetrotting existence that was to last
the next decade of his life. PostRCA, he
headed back to Taipei to attempt a design
and performance career. He then took off
for South Korea, where one of his more
notable exploits was a failed attempt
to start up a training and management
agency in the music industry there. (The
fledgling agency came close to managing
the wildly popular band, Blackpink.) His
inability to fully integrate into Korean
society doomed the effort, and Meme,
with his characteristic resilience, soon
moved on to other ventures.

In 2017, on a whim, Meme decided to pay
a visit to his hometown; he had been away
for almost twenty years. His feelings about

this  belated
unsurprisingly, conflicted. His father had,

homecoming  were,

by this time, retired from the business,
which was being run by his sister. She, too,
had been educated in Singapore, but,
unlike her brother, had returned to Penang
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after graduation to take over Durian King.
She had harboured hopes of becoming
an actress, but a paternal order brought
her unwillingly home. Meme's protracted
absence from Penang, and the family
business, had resulted in long simmering
resentment, and, one evening, boiled
over into a shouting match between the
siblings. The result of that row, however,
was not entirely negative. Faced with
mending the estrangement between him
and Lala, Meme decided to stay on in
Malaysia, and join his sister in managing
the business.

Being home in Penang seemed to have a
strange effect on Meme. While he poured
his energies into Durian King — in a
belated effort to earn his father's
approval, perhaps - he also began to
take on a public persona that was in
equal parts a camp performance and a
protective cover. As part of a sartorial
uniform, Meme's now signature oversized
sunglasses first made an appearance,
often paired with ouffits in vibrant colours
and loud prints. Most importantly, he
started to introduce himself as FAMEME, a
moniker that he rendered in complete
capitalization. He would, after hours, hit
the bars of George Town as FAMEME,
raising more than a few eyebrows with his
striking get-ups and sunshades, which he
seldom removed in public. In solidarity, Fa

Lala also began to style herself as FALALA.

FAMEME focused his efforts on creatively
rebranding a traditional product and
bringing the durian industry global. He
came fo international notice when he
organized the Museum of Durian in New
York City in 2019, a pop-up space that
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promoted Asia’s ‘king of fruits’ as the
basis for a trendy, healthy lifestyle;
healso acquired a 1,600 square meter
electronicbillboard in  Times Square
to bring his durian-centric message to
the masses. Between 2019 and 2022,
in addition to the Museum, he also
established the Durian Exercise Room in
Seoul and Durian Pharmaceutical Ltd.
in Taipei. Perhaps most significantly,
in 2020, under the auspices of Durian
Pharmaceutical, he collaborated with
scientists to develop an elixir named MST,
or MISOHTHORNII, a distillation of some
of durian’s most powerful properties.

At the height of FAMEME's success in
bringing Durian King global, tragedy
struck. Shunde passed away in 2020. It
was at this time that he also reconnected
with an old friend. He first encountered
Taiwanese artist and filmmaker, Yu
Cheng-Ta, becoming fast friends. Yu was
fascinated by this flamboyant enigma of
a man, who was devoted to promoting
a bizarre-looking fruit. Yu, in his words,
was convinced that here was a story that
needed to be told. “l was mesmerized”,
he remarks, “by my new friend. FAMEME
seems like a performer, but his facade
hides as much as it reveals. | wanted to
find out what's behind those sunglasses.
It can’t have been easy growing up in
a family like his — bound by tradition
and outdated ideas, beholden to the
immigrant Chinese ethic, forced to play
the role of a dutiful son. There must be a
tale to be told there.”

That story, in Yu's hands, emerges in the
documentary film, Duri-Empire (2024),
which offers viewers a close-up look at
FAMEME's homecoming. It takes a look

ERHENT @ thRAMBRSIEFRE L
—EENEEEERENEAYE
MST (MISOHTHORNII) ©

HMEXEEREK ZRKMERWA
RRZE  FEADZARER o AR
RIRTEE2020F £t - B - 1S — 1
EXGCERENRXREERUEEE -
fMEMNHEBRREERESRITFR - RE
EWEEEEE  AENEREREKR
HEANRRES - R AERAEE—
EREFREWHALHRAEE -

[RWEBHPBEAREET o FEKK
ME—EREE B RAMBRENE
EHEREHRHNEES - REME A
BEREEENE HERNTXERK—
ERTES  BRERBESHRE - 5
BEBREANIL - HEAMEETAR
------ EEA—ERAUBRANE - |

EESEERBENTH AR TR
$kh CGRETIR) (2024) » ABRIEE
RE2RTERKMBEMZIR - AH >
EMEUBR—BERBEEABEERMA
ftr B EEER c LAREHAIMHERER
ER > fTEHMNERERE - tERZE—



at the lot of an émigré who is struggling
fo re-infegrate into a society and a family
that he thinks he has left behind him, and
who wonders if, ultimately, one can ever
return home. As the Malaysian scholar
and writer, Wong Yoon Wah, put it in his
memoirs, there is no such thing as durian
harvesting — simply waiting for it “to come
to earth in its own time.” This, then, is a
narrative of ripening and maturation, of a
coming to earth in one’s own time.

EEE : AXRREAEEDRSL?
EREESENEXRETHEELDIFEHE D
FRE » BEEARES M2 [ERE
BREFECEM ] - RE - BEE—KE
REANEE  ARERFKIRE - B
C Ry o



Public Programme &iH

Curator’s Tour
Date and time: 16 November, 2024, 5 p.m. to 6 p.m.
Venue: Blank Canvas

Join co-curator, Louis Ho, as he walks viewers through “The Return of Raja Durian”. The exhibition
offers a look at the colourful life and career of durian tycoon, FAMEME, who shot to fame as a
creative, global promoter of the fruit, and hear about the personal stories behind a wealthy Penang

family and a durian empire.
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The Man Behind the Shades, with Yu Cheng-Ta
Date and time: 17 November, 2024, 2 p.m. to 3.30 p.m.
Venue: Blank Canvas

Taiwanese artist and filmmaker Yu Cheng-Ta first met FAMEME in New York during the launch of
the Museum of Durian in 2019. Yu was amazed by the Malaysian durian tycoon’s campy, thorny
character, and decided to make a documentary about his life. In the talk, Yu shares about his
experience working closely with FAMEME, and tells the tale of his struggles with his wealthy family,
and his efforts, in the past few years, to carve out a durian empire of his own.
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FAMEME's ouffit at the launch of
the Museum of Durian
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FAMEME looking out over the
Durian King Plantation
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Interview with FAMEME in
Typhoon magazine

FEBRIK B Typhoon HE&EBY &7 5%

Music video, The Drifting Aroma
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FAMEME’s outfit at the launch
of the Museum of Durian

In November 2019, FAMEME opened the
first durian-themed Instagram museum, the
“Museum of Durian,” in Soho, New York.
For the advertisement that was displayed on
the largest LED billboard in Times Square,
he donned this red outfit while holding up a
durian. The advertisement also read: “Don’t
Google Me, Just Follow Me.” FAMEME
captured New York’s attention with this
image, which marked the first milestone in
transforming his family’s durian business into
a trendy lifestyle brand.
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MST (MISOHTHORNII™ )

FAMEME established Durian Pharmaceutical in
2020, during the pandemic. Working with top
scientists from across Asia, the team formulated
a method for extracting the richest nutrients from
the king of fruits, durian. The result was MST,
or MISOHTHORNII™ , which is marketed as a
high-end lifestyle product. It was launched in
2023 in FAMEME’s hometown, Penang.
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FAMEME looking out over the Durian King Plantation

FAMEME's grandfather founded the Durian King plantation in 1936, in the Balik Pulau
neighbourhood of Penang island, after he arrived in Southeast Asia from Fujian province in
China to seek his fortunes. This photograph was taken during the shooting of Yu Cheng-Ta’s
documentary, “Duri-Empire”, in the Durian King plantation. FAMEME straddles a large rock;
according to folk wisdom, big rocks allow minerals to be retained in the soil, and hence are a
feature of durian plantations.
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MST pills

MST is an elixir that is customizable for personal
use. It packs the nutritional value of eight whole
durians into a single pill, and is so potent that it
can boost everything from serotonin to dopamine
to endorphins, while providing an antioxidant hit
unlike any other supplement currently available on
the market.
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Interview with FAMEME in Typhoon magazine

FAMEME was interviewed in 2024 for Typhoon, a limited edition magazine published by the
Copenhagen-based Tofu Collective. He was interviewed in his family’s Peranakan mansion on
Love Lane in the heart of George Town, Penang.
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Music video, The Drifting
Aroma of Durians (2024)

“The Drifting Aroma of Durians” is a
popular Cantonese song from the 1950s.
Here, it is sung by FAMEME's cousin,
MONA. Director Yu Cheng-Ta compiled the
clapperboard scenes from the shooting of
his documentary, “Duri-Empire”, to create
this music video, offering a light-hearted,

behind-the-scenes look at FAMEME's life
and family.
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Golden durian opener

This golden durian opener was designed by FAMEME
to open the one and only durian cultivar named for
him. The “Fa Meme” durian was a durian cultivar
developed by his father expressly for the purpose
of participating in the first edition of Penang durian

competition, in 1989.
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FAMEME in The Voice

The global closures caused by the COVID-19
pandemic hit all industries hard. In order
to keep his family’s durian business afloat,
FAMEME came up with the creative strategy
of hiring attractive, hunky men to promote his
merchandise. This novel tactic made social
media headlines, resulting in a news article

on The Voice in July 2020.
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FAMEME in M News

One of the issues faced by FAMEME's family
durian business was the stockpiles of the fruit
that could not be sold, simply sitting in their
warehouses. He and his sister, FALALA, decided
to donate durians to local hospitals. It was at
this time that FAMEME began to consider the
possibility of distilling nutrients from durians, as
a means of retaining their essence. This article
appeared in M News.
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Duri-Empire (2024}

FAMEME and director Yu Cheng-Ta met in New York in 2019, becoming fast friends. Yu's
documentary is an intimate look at the trials and tribulations of faced by the “Durian King of
Asia”, as FAMEME is also known. It goes behind the signature oversized sunglasses and the
traditional, feng shui-conscious facade of the Chinese community to lift the veil on the personal
life of the durian tycoon. The film reflects on the immigrant Sino-Malaysian community, as well as
FAMEME's relationships with family members, and his search for an authentic identity. It traces
his struggles after his return to Malaysia: the pandemic claiming the life of a loved one who had
a profound impact on him, his efforts to transform public perception of durians, and his attempt
to build his own durian empire.
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Bio &gt

FAMEME

Born in Penang, Malaysia, in 1983, FAMEME is a celebrity, entrepreneur, designer
and singer in promoting durians as a trendy lifestyle icon. He established several
durian corporations such as the Museum of Durian in New York, the Durian Exercise
Room in Seoul, and Durian Pharmaceutical in Taipei. Having gone worldwide, his
empire has also branched out into singing and fashion. FAMEME recently released
the singles “Rub a Dub Charlie's Angel in the Tub” and “Fancy Fantasy,” while also
working on a streetwear label called “Durian Duty To Be Free.”
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Curators R A

Yu Cheng-Ta

Yu Cheng-Ta is an interdisciplinary artist hailing from Taiwan. His works often revolve
around engaging in verbal communication with subjects and viewers, infusing a
playful structure into his work to cultivate the concept of “life theatre.” This involves
intentionally orchestrating real-life scenarios as shooting scenes. Yu won the grand
prize at the Taipei Arts Award and participated in the 6th Taipei Biennial in 2008,
and was featured in the Taiwan Pavilion at the 53rd Venice Biennale in 2009.

His global artistic footprint extends to numerous international art festivals, including
Aichi Triennale (2022), Performa Biennial (2019), Berlin International Film Festival
(2015), Shanghai Biennial (2014), and the Asian Art Biennial (2015), among others.

In 2018, his mocumentary film project, "Tell Me What You Want," was presented at
Centre Pompidou in Paris and Kunsthal Charlottenborg in Copenhagen.
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Louis Ho

Louis Ho is a curator, critic and art historian based in Singapore. His research
is concerned with the contemporary visual cultures of Southeast Asia, ranging
from art to the moving image, with a particular focus on the specific socio-cultural
contexts in which various visual vernaculars have emerged in this part of the
world, especially the vocabularies of queerness. He was formerly a curator at the
Singapore Art Museum, and co-curator of the Singapore Biennale in 2016. As
an independent practitioner, he is interested in hybrid curatorial concepts; he has
put together exhibitions such as "lllegibility: The Making of", "The Foot Beneath
the Flower: Camp. Kitsch. Art. Southeast Asia", "flat" and "only losers left alive
(love songs for the end of the world)". He has been published in various journals,
including Modern Chinese Literature and Culture, and is a regular contributor
to the architecture, design and art magazine, STIRworld. He has taught at the
National Institute of Education and LASALLE College of the Arts in Singapore, and
currently offer courses at Nanyang Technological University.
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We are deeply grateful to everyone whose support and involvement have brought
this exhibition to life. Each contribution has been invaluable in making this project
possible.
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Duri-Empire Credits
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Starring Hi7& : FAMEME, FALALA, UNCLE FUAN, MONA, LADY KAKAK

Co-Starring Bt & Hi’& : Sharon Lim, Fuan Wong, Marcus Chew, Sharifah Fatimah Binti Syed
Hassna, Stivens Huang Shuang Aun, Teoh Ee Kheng, Javier Ooi Tze
Hang, Lee Zi Ting, Hani Hassan, Ong Kok Lik, Teng Jian Wei, Keira Tan

Production &{E/NF] : Aview Images, Wayang Pictures

Executive Producer BZ%8 : Yu Cheng-Ta

Producer 85 A : Kuek Shee Heng

Co-Producer Bft&3H A : Goh Pei Ji

Screenplay #&&! : Ong Soon Teik

Cooperative Organization BT E1FH#E : Blank Canvas

Film Crew T{EAB

Director & : Yu Cheng-Ta

Assistant Director BI3E : Lim Khai Ken

Line Producer $117&F : Elaine Ooi

Production Assistant &5 BhEE : Patrizia Tan

Director of Photography #2455 : AW SEE WEE

A Camera Focus Puller AR3ERZ KBS : LEE LING

A Camera Assistant AW3E22_B) : Irene Chiong Lee Ling

Gaffer #87¢35% : Lau Puong Yuong

Best Boy J&JEABf : Hew Kah Wei

Set Lighting 1&'¢B1E2 : YEE CHEE YONG

Art Director ZEfi#5& : Chia Kok Ming

Production Designer ZET#11T : Ang Swee Jiang

Assistant Art Director ZETBHIE : Muhammad Azrill James bin Menjis
Wardrobe BREE#11T : Wong Hui Eng

Makeup Artist {t%ZE™ : Angela Sun, Yogayuijia

Hair Stylist Z286M : HENG PHEY XUEN, NG YEAN YEE
Production Sound Mixer IRIZEXEET : Loh Tzyy Yiing

Camera Equipment B NE 88428 : The Rental House Sdn. Bhd.



Post-Production £ Hi 54k

Editing Company #&HAR{E/NF] : Bird of Paradise Films Ltd.
Director of Editing SJ#835%& : Kassey C.M. HUANG

Editors Assistant BIEEBHIE : Tan Wei Jian

Sound and Music Design E&&%5t : Chun Ling Chiu

Color Grading Production Company FAY¢BE/RE] : i-view Process
Colorist F&YEEM : Kai Hsin Su

Assistant Colorist F8Y¢BIEE : Rachel Wang

Mixing Studio JEEZ## &= : Spring Light From Roof Sound Studio
Sound Mixing /2% : Chuan Chih LIN, WU Pei Lun

Film Title Design #R#55%51 : Desiree Niu

Festival Distribution B2 BEIEL : Aview Images

Supported by EENEE(i]
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National Culture and Arts Foundation
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Leong Kwong Yee, Alfred Cheong, Koe Gaik Cheng, Masud Rana, Daniel Soo, Verson Ong, The Journey
Club, Dking, Art and Garden by Fuan Wong, The Granite Luxury Hotel, Seh Tek Tong Cheah Kongsi, Bao

Sheng Durian Farm
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2, Argus Lane, 10200 George Town,
Penang, Malaysia
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Free Admission

WhatsApp: +6016 246 6814
Website: blankcanvas.my
Instagram: blankcanvas.penang
Email: info@blankcanvas.my



